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THE ANGEL AT THE SEPULCHER. 1 

"And entering into the tomb they saw a young man sitting on the 
right side, arrayed in a white robe : and they were amazed. And he 
saith unto them, Be not amazed. Ye seek Jesus the Nazarene, which 
hath been crucified : he is risen : he is not here ; behold the place 
where they laid him." 

This conception of the angel at the sepulcher, following the 
account by Mark, is the work of our American sculptor, Erastus Dow 
Palmer, and the illustration is from a photograph of the original 
statue in clay just as it left the hand of the artist. 

The angel here is a royal herald intrusted with a celestial commis- 
sion of transcendent import, the announcer of the supreme event of 
the universe and the crowning fact in human history. No insignia 
proclaims his exalted office ; his personality alone, clad in the simplic- 
ity of heavenly greatness, suffices. In the pose of the angel, inclined 
slightly forward, with hands resting upon his knees, there is expressed 
a sense of alertness and aptitude that is strikingly forceful. "The long 
white garment" falls about his form of heroic size, in folds that are the 
perfection of grace. 

One feels that the statue is the work of an original and poetic 
mind that has striven earnestly to represent that exalted being created 
worthy to stand in the presence of God, the "messenger of Jehovah," 
and bearer of gracious tidings, noble in form, endowed with the high- 
est attributes of immortal beauty and intellect. In this respect it 
stands in marked contrast with many of the weak conventional repre- 
sentations of the same subject wrought by the hesitating hand of less 
intelligent art. John Powell Lenox. 

1 See frontispiece. 
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By permission of the sculptor Erastus Dow Palmer 
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